Abstract-Ancient poetry art song is an important category of Chinese art songs. Referring to the Western compositional concepts in techniques and selecting lyrics from Chinese ancient poems, ancient poetry art song is a mixing result of Chinese and Western culture. The first half of 20th century is a period when Chinese art songs emerged, developed and prospered with numerous composers creating fruitful ancient poetry art song. As for the artistic feature, the works of this period have not only the generality of the time but also the individuality of music and composer.
INTRODUCTION
Since the movement of school songs in early 20th century, the development of Chinese music has stepped into a new period. Composers began to adopt the compositional concepts of West such as the west mode in music technique, harmony, duplicate accent technique, multi-tone technique, etc. The musical form like tonality layout was attached attention. While keeping the national characteristic, the creation of songs began to be introduced the western art song concepts and learned their creative technique -trinity of piano accompaniment, music and poems. From the first half of 20th century especially around May 4 Movement, a group of excellent composers tried to compose art song by a way of combining Chinese and Western culture namely adopting western techniques in music and continuing to use ancient poems which had luxuriant historical and cultural sedimentation. Therefore, a group of splendid ancient poetry art song came into the world.
II. A SUMMARY OF ANCIENT POETRY ART SONGS IN THE FIRST HALF OF 20TH CENTURY

A. The Bud of Ancient Poetry Art Song
Emerged from the singing movement in new-type school early in 1898, school songs were the buds of ancient poetry art song. Being westernized in its score, theories and techniques, school songs replaced the traditional Gongche notation with stave and numbered musical notation and imported the western music knowledge and techniques. Selecting music and then composing lyrics were the general creating method of school songs, while these outstanding composers like Li Shutong and Shen Xingong sometimes composed the lyrics and music themselves to create some works with an ancient poetry style. Qing Zhu's works of ancient poetry art song: influenced by western music thoughts such as Classicism and Romanticism when he studied in Germany, Qing Zhu has been especially skilled in describing the delicate emotion in his works. Qing Zhu is the art song creating representative of adopting western advanced music thoughts to write music for ancient poetry with Chinese traditional culture. In the relation of lyric and music, Qing Zhu has his own take on the genre. He advocates that music is exactly music but not the dependency of poetry, and he even believes that rhyme is the tomb of music. 
III. THE ARTISTIC FEATURES OF ANCIENT POETRY ART SONG IN THE FIRST HALF OF 20TH CENTURY
A. Introduction of Novel Compositional Techniques
In music forms, composers not rigidly adhere to single structure. Based on the specific music and lyrics, they arrange the corresponding structures. Some of them are totally based on lyrics in arranging structures, which is the short single paragraph structure like Flower in the Mist. Another single paragraph structure is usually seen in creating ancient poetry art song of this period namely combining the creating methods of traditional poems with the qi-cheng-zhuan-he structure like Doppler Operator of Huang Zi. Binary form and ternary form are more common in creating ancient poetry art song. For instance, in I Live at the Source of the Yangtze River, the composer used simple lyric and music to express his longing for faithful love. It consists of the first part with a prelude of four sections and other sixteen sections namely -At the top end of Yangtze I reside, at its bottom end you well abide, longing all day long but with no meeting both of us drink its water for living‖ as well as the second part with forty-eight sections which is repeated twice in the form of polyphony. The Spring Yearning and Homesickness of Huang Zi, Doppler Operator of Xi Xinghai and Red Bean Song of Liu Xue'an are classic examples of binary form. While East Flows the Mighty River is the typical ternary Form in ancient poetry art song.
The arrangement of mode and tonality and application of harmony in creating ancient poetry art song by composers in this period have reached to a supreme degree. Due to the background of their overseas studying in Europe, America and Japan, the composers in this period knew well about western compositional techniques and dared to try and apply them in creating art songs. The ancient poetry art songs created by Qing Zhu have subversively changed Chinese traditional music structures. By applying harmony, subject-development, polyphony and music form to creation, Qing Zhu has created works with obvious art song style of Germany and Austria. For instance, in the accompaniment of I Live at The Source of The Yangtze River, Qing Zhu has applied the European polyphony thought to design. Qing Zhu put forward a slogan in creating music namely establishing nationalized new music. The ancient poetry art songs created y him are elegant, craftsmanskilled and well-bedded. Besides this, he also deepened his research in tonality and harmony. By taking tonality as a tool for expression, he formed complicated tonality relations in his songs. For example, in Spring Yearning, series of transitions occur like F Gong -F Yu -E Gong -C Yu -F Gong. [3] When Huang Zi created art songs, the national characteristic was embodied. For example, in Spring Yearning, pentatonic scale was used, so were European music techniques like major-minor mode, diationic scale and so on. Moreover, the compositional methods like prelude, interlude and end referred to Schumann -the king of art song creation in Romantic period. The disciples of Huang Zi such as He Luting, Liu Xue'an, Jiang Dingxian, Chen Tianhe all are masters of art song creation. With the aid of rich harmony, elegant melody, proper rhythm and tone, the artistic conception and connotation of art songs are manifested incisively and vividly. Xi Xinghai lays emphasis on the rhythm combination of music and ancient poems in creating ancient poetry art song, while in music techniques, he draws into techniques like imitation, sequence and so on besides using pentatonic mode of traditional music.
The ancient poetry art songs of Tan Xiaolin are characterized by their distinctive themes, rich harmonic language, clear tonality arrangement, and more importantly, he fuses such principles as harmonic and tonality structure of the music system of Paul Hindemith into art song creation, while reserves the features of national music in melody. [4] 
B. The Reservation of National Features
The most distinctive national feature in creating ancient poetry art song in the first half of 20th century is no better than the selection of lyrics. The art songs have delicate, elegant and beautiful aesthetic feature, which requires lyrics to be equipped with stronger literariness and artistry. [5] Having this feature, Chinese ancient poetry thus is valued by composers and leads to a large number of high-quality music. The lyric selection of ancient poetry art song has a long span from the first poetry collection -The Book of Songs to Tang and Song dynasty with prosperous poetry and culture and then to Yuan, Ming and Qing dynasties. The works of all ages which embody the essence of Chinese culture and national features are valued by composers.
The application of national folk tone is one form of ancient poetry art song reserving national features. By absorbing nutrients from folk tonality and ballads when using western compositional techniques, composers strengthen the exploration of Chinese music characteristics. The typical example of ancient poetry art song in 20th century which reserved national features is that composers reserve pentatonic scale and pentatonic mode when referring to western mode.
A lot of composers in creating ancient poetry art song used western techniques and fused the elements of Chinese folk music to possess the aesthetic of Chinese national culture. For instance, in Shengshengman, the composer, Zhang Xiaohu made its melody sounding like the national chanting; in East Flows the Mighty River of Qing Zhu, the characteristics of Kun Opera can be seen clearly. Huang Zi once said that, -the music of China must be created by the composers who have the soul of the Chinese nation and meanwhile master the Western music technique. What we should do now is to learn good western music methods so as to apply them to researching and arranging Chinese old music and folk ballads. If so, the national music will be generated without too many difficulties.‖ [6] 
